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got Waythandaya to give up the children to him. Waythandaya
was stricken with remorse, but he could do nothing as the Brahmin
had gone. When Ma-di returned to the hut, and found the children
gone, she fainted.

Meanwhile, the Brahmin, getting out of the forest, was made
by the gods to lose his way, so that he found himself at Waythan-
daya's city, where he was arrested and taken before the king.
As the prince had given the children to the Brahmin, the king was
bound by honour to respect the gift, and not to molest the Brahmin,
to whom, thereupon, he gave a palace with all royal honours in
exchange for the children. The Brahmin soon choked himself to
death with over-eating, as he was unused to sumptuous banquets.
The return of the children to the city awToke in the hearts of the
people memories of Waythandaya and Ma-di, whom they once loved
and respected greatly, and they now begged the king to restore
Waythandaya to his office as crown prince. Amidst great rejoicings
the king and the people went to the forest and brought back the
prince and princess, while the whole world acclaimed Ma-di as a
noble heroine, for the hardships she voluntarily underwent for love of
Waythandaya. The story had been dramatized often before U Pon
Nya, and as has been stated, one of U Kyin U's lost plays was on
Waythandaya. Though no Waythandaya play before U Pon Nya has
come down to us, we know from oral tradition among stage-folk that
the Brahmin villain was a favourite comic character, and the rough
treatment he suffered at the hands of his shrewish young wife
provoked great laughter. The Brahmin was hated and despised, yet
feared, by people in Burma, until about the time of U Kyin U, and
the Brahmin of those days was comparable to the Jew of Elizabethan
times. He was an Indian, a foreigner, tolerated and feared for
his knowledge of astrology, and through that knowledge, managing
to survive the fear and hostility of the people. In the prose work
of U Awbatha, through which \Vaythandaya's story became first
popular, the character of the Brahmin was not comic, but it became
so in the earlier interludes. We do not know for certain what the
treatment of the Brahmin was in the hands of U Kyin U, but very
likely he was not a comic character, for U Kyin U did not introduce
any comic characters into his other plays, and in MakavQ the Brahmin
Kaywut, Mahaw's enemy, who would doubtless have been a comic
character in the hands of U Kyin U's precursors and contemporaries,
was treated by him as a serious character. U Pon Nya, although he